Aideen Barry

Barry's practice is informed by her diagnosis of obsessive compulsive disorder, which manifested in her obsession with cleanliness and germ free environments. Her Spray Grenades, which are shown here, are informed by her recent residency at Kennedy Space Centre in NASA but also reference Barry's interest in the Gothic and the dystopian view of the future domestic. In Barry's future the War on Germs is exaggerated to a more militant level and here it is reflected in her Weapons of Mass Consumption series. Barry also completed a film project, which she shot in Zero Gravity while undertaking parabolic flights at NASA. Vacuuming in a Vacuum is showing in the Royal Hibernian Academy as a part of Futures from September 3rd 2009 and the documentary of her Arts Council of Ireland funded, New Works Award, entitled 0G will also be screened during Force Majeure at The LAB.

 

Lynda Devanney

Lynda Devenney’s Intercepted and analysed explores the remnants of one of The US National Security Agency largest listening stations based in Berlin. Once a secure protected environment accumulating heavily classified information and technology now abandoned and transformed into a vulnerable space with no function. The station was built to gain the best vantage point for eavesdropping on Soviet and East German military traffic and continued to operate until end of The Cold War. The stations visual presence within the landscape is illusory seemingly more plausible for it to be the set of a science fiction movie. The buildings and radar domes still remain in place although recent plans were announced to raze the facility and reforest the hill.
 

Benjamin Gaulon 

Benjamin Gaulon presents two new works, The 2.4Ghz™ and RandomMe™ CCTV Randomizer. The first of these projects uses a wireless video receiver to hack into wireless surveillance cameras. This device can be use for wireless surveillance but what most users of those devices don't realise is that they are broadcasting the signal.  The last decade has seen an impressive increase in CCTV surveillance in public and private spaces. In the name of Freedom our every move is monitored. This invasion of privacy is in itself unsupervised. Most surveillance systems are privately owned.  RandomMe™ is like a virus that can corrupt CCTV footage, instead of a regular linear recording, the software produces random recordings of a location. Each of the frames are randomly recorded which makes the perception of time random too. Thus it becomes impossible to make a clear reading of events taking place in a defined location.

 

Vera Klute

Vera Klute’s practice stems from an interest in exploring systems of human behaviour. She looks at the repetition of everyday life, its cycles and its monotony. The piece ‘Loop the loop’ in particular is looking at the domestic world as well as the greater mechanisms of the world.  Taking the perspective of an outside observer it sees only details but never the whole picture. By quoting isolated observations and fragments, the piece creates new connections between them in an attempt to understand how everything works together. It sees the environment in constant metamorphosis; energy is endlessly transformed from gravity to movement, from one object into another - an impossible perpetual motion machine.
 

Bea McMahon

With characteristic wit and a disarming (domestic) economy of means Bea McMahon’s The Cleaners [Kronecker], 2009, conjures a whole history of ‘retinal’ art, stretching back through 1960’s Op art to the rotoreliefs of Marcel Duchamp, while simultaneously suggesting an idiosyncratically reconstituted ‘Systems Art’ that is entirely her own. [Kronecker] refers to the Kronecker Delta δij which assigns value to the symmetric order of matrix-like systems.  

 

 

The Grafting Parlour

The Grafting Parlour’s collection takes the form of live and time-based samples collected from remote habitats of the natural world. Using both contemporary media technology and classical gardening techniques, nature (both fearful and magical) and man are grafted together in a hybrid world of micro and macro perspectives.  For this work, the Grafting Parlour will be creating a surround sound micro macro forest, projecting a new video work, White Stag, and growing wheatgrass in the gallery. 
